with an explanation of quartal harmony related to pentatonic scales and opposite direction (compared to classical) of harmonic movement on the circle of fifths. With Glarean's hypomodes, Tagg illustrates important concepts as bimodality (i.e. how some chord sequences belong to two different modes at the same time) and bimodal reversibility (how a chord sequence, belonging to a mode, can belong to another one when reversed, as in the case of 'La Bamba' and 'Sweet Home Alabama'), introducing the word counterpoise (the 'other' tonic in a bimodal chord sequence) into the musicological vocabulary.
The book's last chapter is the analysis of the unofficial song from Obama's campaign, 'Yes We Can', using the terms introduced in the book and the Interobjective Comparison Material (music other than analysis object which bears sonic resemblance to the analysis object) to explain how that simple song, those four easy chords, those lyrics and that guitar sound were a vehicle to communicate hope and encouragement.
Tonal and harmonic aspects in popular music are considered and described extensively with an appropriate terminology fixed for the first time. Popular music studies and 'popular musicology' -one of the most important purposes of popular music studies according to Tagg -gained a brand new theory, untied to classical precepts, to describe everyday music. Many studies must be written about popular music tonal aspects, but this one is destined to become a milestone for all future research.
